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Allah’s Tears


ACT I.

Scene I.

Stage:  A cave with Joseph, the Virgin Mary giving birth, a midwife, and big-headed, bug-eyed, grey-skinned aliens or angels standing outside the cave...

Narration by Joseph as the opening music is played on twelve string guitar and church organ: From the apocrypha Protovangelion...

1Then I beheld a woman coming down from the mountains, and she said to me, Where art thou going, O man? 

2And I said to her, I go to inquire for a Hebrew midwife.

3She replied to me, Where is the woman that is to be delivered?

4And I answered, In the cave, and she is betrothed to me.

5Then said the midwife, Is she not thy wife?

6Joseph answered, It is Mary, who was educated in the Holy of Holies, in the house of thy Lord, and she fell to my lot, and is not my wife, but has conceived by the Holy ghost..

7The midwife said, Is this true?                                                                                                                                                                 8He answered, Come and see.                                                                                                                                                                 9And the midwife went along with him, and stood in the cave.                                                                                                           10Then a bright cloud overshadowed the cave, and the midwife said, This day my soul is magnified, for mine eyes have seen surprising things, and salvation is brought forth to Israel.                                                                                                                       11But on a sudden the cloud became a great light in the cave, so that their eyes could not bear it.

12 But the light gradually decreased, until the infant appeared, and sucked the breast of his mother Mary.

13Then the midwife cried out, and said, How glorious a day is this, wherein my eyes have seen this extraordinary sight!

14And the midwife went out from the cave, and Salome met her.

15And the midwife said to her, Salome, Salome, I will tell you a most surprising thing which I saw,

16A virgin hath brought forth, which is a thing contrary to nature.

17To which Salome replied, As the Lord my God liveth, unless I have particular proof of this matter, I will not believe that a 

virgin hath brought forth.

18Then Salome went in, and the midwife said, Mary, shew thyself, for a great controversy is risen concerning thee.

19And Salome received satisfaction.

20But her hand was withered, and she groaned bitterly.

21And said, Woe to me, because of mine iniquity; for I have tempted the living God, and my hand is ready to drop off.

22Then Salome made her supplication to the Lord, and said, O God of my fathers, remember me, for I am of the seed of Abraham, and Isaac, and Jacob.

23Make me not a reproach among the children of Israel, but restore me sound to my parents.

24For thou well knowest, O Lord, that I have performed many offices of charity in thy name, and have received my reward from thee.

25Upon this an angel of the Lord stood by Salome, and said, The Lord God hath heard thy prayer, reach forth thy hand to the child, and carry him, and by that means thou shalt be restored.

26Salome, filled with exceeding joy, went to the child, and said, I will touch him:

27And she purposed to worship him, for she said, This is a great king which is born in Israel.

28And straightaway Salome was cured.

29Then the midwife went out of the cave, being approved by God.

30And lo! a voice came to Salome, Declare not the strange things which thou hast seen, till the child come to Jerusalem.

31So Salome also departed, approved by God...

Scene II.

Scene change to modern 50’s bedroom in 1963.  An 11 year old boy is sleeping when suddenly he is awakened by a loud electromagnetic humming coming from just over the peak of the roof of his parent’s house.  The second song on the tape is playing.  The boy, at first, lays back in his bed marveling at the sound, then attempts to get up to go and see if there are any lights in the window, but is paralyzed from the neck down and can only helplessly move his head forward twice in an attempt to rise.  Then he is blacked out and abducted. Lights are dimmed out.

Scene side-by-side with the prior one where the following song is played on twelve string guitar and church organ and the boy is now aboard a starship with the same kind of aliens or angels surrounding him and escorting him to meet an 11 year old redheaded girl, she being his and the Universe’s personal incarnation of the Virgin Mary.  He is told by the aliens or angels that she was born on Saint Patrick’s Day and that he is the Universe’s incarnation of Saint Patrick and Joseph.  Both boy and girl holding hands and a second young man are placed on stone tables or beds surrounded by starship lights and dancing angels or alien light spirits.  The lights are dimmed out on this scene as the dim lights are raised on the young boy standing in the earlier scene in his bedroom at the window.  He doesn’t remember a thing, shrugs his shoulders at the flying saucer’s appearance and goes back to bed.

The following morning, the boy is sitting at the breakfast table and asks his family if anyone heard anything peculiar the night before.  His mother says that she thought she heard the electric sewage pump in the backyard burning out.  The boy says, pointing over his head and over the house, “No I heard it overhead, over the house.”

“ The boy’s father says sarcastically, raising his eyebrows, “Maybe it was a flying saucer???!!”

The boy goes outside, looks up at the roof: the television antennae on top of the house is bent way-over.

Scene III.

This scene goes forward in time to 1973 in a small dance hall called The Rafters in Nekoosa Wisconsin where the young man begins singing the bass, tenor, or baritone Aria that is repeated to different lyrics throughout the opera-musical.  This Aria is the next song on the tape.  Here amoung other things he sings, “Where are you?  I will beeeeeeee...”  The libretto goes: "I am on a journey somewhere, I don't know how it will be: I am looking for a woman who brings out the best in me: When I find her, I will love her, we go on eternally: I am on a journey somewhere, I don't know how it will be, I want love for all the children, and a life that's fully free: I am here, I will be!!!!!!"
When the young lord composed this he was thinking of Jeff Lynne and The Electric Light Orchestra record album Out of the Blue.

When I listened to what I wrote, I could immediately see that it Is the unwritten Tenor Aria to Beethoven's 'Ode to Joy' chorus from his Symphony #9.

When the Aria is over he sees a black-mulatto male with bluish skin and a beautiful, young French-blooded girl with black hair and royal blue eyes.  He thinks, “There is an inner voice telling me that this is Krsna and Radharani, the Hindu god and goddess.”  The mulatto young man gives him a deeply passionate look in the French girls direction and the scene closes with narration:

“The young man goes on with his life constantly haunted by his inner voice and it dawns upon him that the people he finds as he travels on with his life and he believes he recognizes are people who he has been friends and or enemies with in past lives, all written about in the books of religious, mythological, occult, and documented history he comes in touch with as he is enlightened by his inner voice or inner understanding.”

Scene IV.

Next scene is in an apartment in 1978 with a Buddhist poster on the wall of the Hindu priest who wrote The Tibetan Book of the Dead, Pahdma Sambhava.  There is a young lady in his apartment with him who he recognizes first as the consort he shared with his brothers when he was Arjuna in Hindu Krsnan mythology, Draupadi, Salome and strangely enough, his own birth mother.  He thinks to himself that reincarnation must be as timeless as God and the narrator speaks:

“In the Tibetan Book of the Dead, it is stated that after death, in every future life after he is reborn, the individual human being is surrounded throughout his life by people he has known in past lives...In the Mahabharata, the Hindu-Krsnan story of Arjuna and his brothers a scene is here recounted about Arjuna being taken aboard ‘Indra’s silver chariot.’  “Ten grey horses pulled Indra’s silver chariot down from the morning sky.  On the chariot fan blades flashed and wheels spun, swords and winged darts, white cloud-stones and grey thunderbolts and the brightest lightnings all shook and rattled in racks and boxes hung on the sides, and in a swirl of flying dust the heavenly car settled gently to Earth near Arjuna.  Matali the charioteer jumped off the driver’s box and joined his hands together to Arjuna.  The horses began to paw the earth impatiently, but Matali calmed them by saying, “Om,” under his breath.  Then Arjuna got into the chariot and Matali picked up the reins.  With a clatter and a crash they sped away into the sky, and Matali shouted, “Now we are invisible as the wind, and on our way to heaven!”  Soon they left the sun and moon behind them and drove by the light of the stars that hung like huge lamps in the sky far from Earth.  They passed the gates of heaven, and the great white elephant Airavata slowly turned his heavy head with his four silver tipped tusks and watched them pass.  And there before Arjuna’s eyes was Amarvati, Indra’s city, stretching away into the distance before him, filled with shiny chariots that moved by thought, and with the long avenues of lights that make the long starry way we see from Earth crossing above in the summer sky.”

As the scene closes the narrator tells the audience of  the woman’s evasiveness with the young man, the rumours of prostitution about her, and her final rejection of communication with him and her final moving out of his reach.

Scene V.

In the next scene the narrator begins by telling of the young man’s incarceration in a Mental hospital because he was attempting to defend himself against a threat on his life by the very blue-skinned young man he earlier identified as Krsna.  While he is locked up in the hospital in 1986, he comes upon a photograph of the painting of Yama, a Buddhist god, brandishing a skull-whip and apparently whipping a one-eyed bull.  The blue-skinned Yama has his feet upraised and as the young man observes the painting a prickling resembling to him the magical horrific whipping of himself coursing through his feet and also, as he walks on his feet, the “treading of the fierceness of the wrath of God the Father Almighty.”  The narrator or perhaps the young man’s thought voice describes this for the audience.  These pricklings have been fiercely or slowly and gently moving through his feet in the next scene for 7 years straight with only symbolic mitigation his conscientious thoughts and speakings to the powers that be have resulted in.  He has hopes the symbolic or legitimately violent things of God and men will be eventually totally ended with a resulting non-violent, problem-solving peace with respect for female non-violent authority and male understanding and assistance.  The occurrence scares him tremendously and he becomes worried about some karmic infraction against God.  All the women that he could possibly depend on to save him and his planet are gone elsewhere, but he sadly sings the next theme hoping to high heaven that he will eventually come upon the woman of his dreams, his woman, his wife and that she will rescue him with the help of God the Father Almighty.  A slide of the painting is shown.  Both the young man and the blue-skinned young man are astrologically Taurus’s, the bull.  As the young man considers his sorry plight, he sings the next song on the tape,  “Where are you?  I am here.  I cannot love, I cannot see, I cannot be without the girl.  I need her and want my baaabyy.  I love her and want my beauty.  Lost here and the future maybe.  I cry out for my sweet lady.”  
When I rendered this recording and Jeanine was out there on her own, suddenly I became petrified with terror about something she was doing while I was silently recording.  Suddenly, my hands no longer would go where I wanted them to go.  The Recording ends in an extremely washed out, emotionally plagued fashion.  Apparently I am very psychically in touch with her from time to time.

She allowed me to render the First Tenor Aria nearly perfectly with my own fingers on the violin-synthesizer keyboard.  I was so pleased, that I decided to take every theme of Bara-t or Allah's Tears on first-take.

I recorded most of these selections afternoons in the summer of 1995.

When I wrote it, I was thinking of the French Composer Claude Debussy and his tenths in twelve-beat measures.

Scene ends.

Scene VI.

The next scene is in 1993 after he has been released and notices in Madison, Wisconsin many red-headed women, quite different from the Madison he knew before he was locked up. The GOD-Voice he listens to, was telling him that his girl has red-hair....  In a bar in Madison, the young lord comes upon the young lady he saw on the starship in 1963 tending bar and serving sandwiches to customers.  He asks her her name and she replies,  “ Jeanine Patricia Jacques.”  She is French also with beautiful russet hair.  He immediately falls in love with her and begins to wonder who she is because he has forgotten his earlier starship encounter with her.  As she serves food and twirls like the young rock and roll star Natalie Merchant, the next theme plays, a simple, pretty, dashing, vivacious chord progression played by the orchestra, "I will be..."  The young man watches her serve the customers.

Scene VII.

In the next scene, he is observing her during a slow time in the restaurant gently placing paper liners in food baskets and singing the soprano solo next on the tape, Jeanine's Food Serving Song.  I haven’t thought of a libretto for the piece yet, but the librettos are in the music.  I know them generally as I play the tape and it would not take me long to write them down.  The music ends with a side-by-side scene of the chords for her Aria played as the chords for Moses parting the Red Sea.  While he is observing her he remembers being in his apartment and reading about an Irish hero named Naoise and Naoise’s red-headed love Deirdre, in another side-by-side scene, he imagines himself on a sleigh ride with her in Scotland around the time of King Arthur after his escape with Deirdre from King Conchovar of Northern Ireland and listens to the sleigh ride song he composed for Jeanine before he met her.  The scene going on next to the bar scene with a narrator describing the essential details of the Naoise-Deirdre Irish Legend shows the red-head Deirdre and Naoise riding in a sleigh as the sleigh ride song  plays in the background.  When the music reaches the hug, Naoise hugs Deirdre in the sleigh.  When I composed this, I was thinking of Tchaikovsky's Nutcracker Suite.  The lights dim and the attention of the audience is left with Jeanine and the young man at the bar.  The scene ends.

Scene VIII.

The next scene begins with the next song on the tape after the beautiful sleigh ride song which is a rock and roll organ composition called ‘Taurus, the Bull.’  As this song plays all of the reincarnated people the young man has come across in his modern life journey are on the stage in outfits from their historic times and countries. 

There are many: Mumtaz Mahal, Leonid Brezhnev, Akhenaton, Louis XVI King of France, King Arthur of Great Britian, Lancelot and some of King Arthur’s other knights, the first Dragon Emperor of China, Makumba of early Africa before the flood, Noah and Ham his son of the biblical flood, Cleopatra, Mohamad, Ali, Naoise, Conchovar, Cuchulan, Oasin, Finn, Niam, and Deirdre of Ireland, Joseph and Mary of Christianity, Quetzecuatl of South America, Xerxes of Persia many more, and as the music plays, he passes by them all and greets them as he passes.  The narrator describes what the young man is thinking during and at the end of the parade, that he is realizing that all of these unknowledgable people and the people of the world depend on him and his communicating effectively with the red-headed young lady.  He has come to realize that she is his salvation and represents the salvation of the world, but hasn’t yet come to the discovery that she is the final incarnation of the Virgin Mary and he the final incarnation of Joseph, her husband, both also having been Adam & Eve in their first incarnation.  There is an interim composition next on the tape and before the music beginning the Second Act on tape.  Perhaps an intermission composition.
End of first Act

ACT II.

Scene I.

The young man comes into the bar where she works and asks her for a Leinie's Red Lager.  He asks her if he can come in when she works Friday night and talk to her.  She says yes!!!  But another pushy, threatening man asks him to go to Visions, the nude dance hall the same night.  The young man waits for this pushy man to show up at 7 pm Friday, but he doesn't show.  The young man misses his date with Jeanine, but she said yes!!!

In the opening scene from the Second Act of Allah’s Tears, the young man is again at Jeanine’s bar and is observing her so that he can write her Aria.  Suddenly, as he is observing her, invisible whips begin singing around her in the air, she becomes tense and uncomfortable, and marches across the bar to where he is sitting and tells him other guys look at her, it makes her uncomfortable and that she doesn’t want him looking at her.  He responds quickly, “You mean other guys do this to you??” questioning how important her offense really is and wondering if the whips were really going on to make her uncomfortable.  He immediately becomes sad, realizes that she probably doesn’t want contact with him (his only legitimate hope) and repeats the proud, jauntly, arrogant Aria with vigor, then falls into despondence, singing it slowly, lovingly, and mournfully, “Say goodbye to my sweet baby…?”  “Where are you?  I am here??”  This is the next recording on the tape.  Then Jesus Christ Himself, my genetic Great, Great Grandfather, in the spirit, renders the Tenor Aria in a deep baritone or bass.  It then goes into an improvised, sloppy version {Here, I Was Improvising Towards An Overture And The Incorporeal Was Working Against Me.  The Overture Ends In An E-Major!!!  'E' Stands For Eternity.  I Did Not Attempt To Re-Record This.  I Had To Throw Bara-t Together, With Her Gone, In 6 Months!  These Recordings Are Spontaneous. As I Was Feeling-Out The Major-Minor Chords.....It Sounds-Like Her Laser-Like-Cutting Eyes.....Then I Slide-Off The Two Chords Into A Finese And The Sloppy Improvisation.} of the hero singing with the orchestra, “I am God, ahhhhhh...She is God, ahhhhhh...Say goodbye to my sweet baaabyyy...Say goodbye to my sweet baaaabyy...I am God...I will beeeeeeeee...”  The Incorporeal Was Actually Roboting Me And My Fingers In This Aria....  In My Twelve-String Guitar-Recordings: Below: SHE ACTUALLY GRABS MY FINGERS AND RUINS THE RECORDINGS AT THE END.  Scene ends.

 Scene ends.

Scene II.

The scene opens with the young man entering the bar where she works and sitting down across from where she is seated as a customer eating French fries and staring constantly at him from across the bar.  He had come with the legitimate thought of asking her to a Dan Fogelberg concert at the local coliseum before she escapes him and telling her what he knows.  While she is staring at him, another young man is seated next to her eating.  Perhaps her boyfriend.  The young man goes over to the juke box and plays the song Black off the Pearl Jam TEN album or CD.  Lyrics go, "Sheets of empty canvas, upon the sheets of claaaaaayyyyy....Her legs spread out before meeeee, as her body lies still....Now the air I've tasted and breathed....haaassss taken a tuuuurrnnnn."

 The young man is thinking desperate thoughts and gesturing to her across the bar as she is staring at him.  She gestures back like a ballerina star and then walks out with her friend waving to him unhappily as she leaves.  The young man sings a tragic theme next on the tape, “I cannot stop it with out you...I really don’t know what to do...It’s torture baby can’t you see...I’m done and lost in misery...”  He repeats this twice.  She responds, “If what you tell me is the truth…Then I could only marry you…” The scene closes.
Scene III.

The young man goes home to his apartment and contemplates his love, his lostness, his misery, and the songs he has written when just out of high school and also in grade school at age 7  years.  As he is contemplating these songs a side-by-side scene opens up as he is lying in bed.  In this scene, he is a young boy playing the next song on the tape on the piano as two young boys assist him and sing, “You’re my baby...you’re my baby...I keep on waiting for you, etc...”  In the recording he is playing the prelude to an empty auditorium, hoping that Jeanine will be listening.  Your My Baby Theme is the piano prelude to Color My World by the rock band Chicago:

 Then another side-by-side scene opens up with the young boy playing an earlier miniature operetta about the Buddha which was his first composition in 1959, when He was 7 years old.  The young boy performs it.  It is entitled So Sorry and is a composition about a maid of the Buddha who spills tea on his knee and then apologizes because she was, “So sorry!”  The triple scene ends with the young man lying in bed in his apartment in 1993 after playing in his mind the compositions.  The young Lord weeps...  The scene ends.  There is one song following the little operetta on the tape which my mother recorded when I was a young boy along with the operetta, by the Russian composer Mussorgsky or Moussorgsky titled Pictures at an Exhibition (1874) about The Legend Of Vasalisa And Baba Yaga.

.  The Rose Bowl was coming up and both the young man’s and Jeanine’s Wisconsin Badgers were going.  He began to worry very intensely.  Who would she go with???

Scene IV.

The next scene opens in her bar again.  The young man has contemplated deeply his plight, written her two love letters describing his inner thoughts on Naoise and Deirdre and reincarnation, the starship over his house when an 11 year old boy, and his love for her as the incarnation of Mumtaz Mahal, the ‘crown of the palace,’ or Taj Mahal of a 16th century Indian lord named Shah Jahan.  In the letters he has sent to her he has tried to summarize everything he believes about himself and Jeanine.  He walks into the bar and senses something wrong, sees her standing on a stool staring hypnotically at one of the red Christmas tree lights she is putting up in the window.  He walks up behind her, quickly appraises her auburn-red hair, says excuse me, and the symphony orchestra begins playing Chopin's piano Prelude in C Minor on strings.  She suddenly does a Natalie Merchant spin, they look silently into each others eyes for a short time, he up into her eyes as she stands on the stool, she turns away suddenly, he asks if she got the letters, she says no and looks deeply and silently down into his eyes again.  They nearly fall over. As they are looking at their feet, a working friend of hers comes up behind him, asks him to leave, puts him in a wrestling hold, he is escorted out, and a red-headed man, quite angry, taps him on the shoulder as he looks in the window at her from out side while she begins to weep.  He bought her a Freesia flower to give-her, but it dropped when He was put in the wrestling hold. He thinks to her telepathically, "Small tears??" and turns to confront the other young man, her boyfriend.  Frederick Chopin and his French-Welsh feminist wife, George Sand were our past-life son and daughter when I was Sir Percivale and Jeanine was The Grail Maiden.  During The Percian Period in Northern coastal France they had Barry Manilow for a son.

He tells the young man that he would suggest that he not come back and bother the young lady again.  The despondent young man leaves thinking how she just gazed, seemingly lovingly, at him and couldn't seem to take her eyes off of him for a whole half hour when she waved sadly at him while walking out with a different boyfriend.  Briefly, he was happily delighted that she had taken the time to gaze back twice into his eyes, but clearly there was a problem here...  He is deeply in love with her again...  The scene ends.  Chopin’s prelude on strings follows next on the tape.  The narrator announces that in the letters, the young man said that if she didn’t come back he would steal her afterlife from her at the end of her present existence.  He was then arrested for disorderly conduct.

Scene V.

The next scene is back at the young man’s apartment, where he is alone and playing the pipe organ piece he has entitled Dracula’s Fugue which follows Chopin’s prelude on the tape.  Before he begins to play, the narrator tells the audience that it has come to him that she is getting whipped by razor-wire whips in this hellish nightmare of his.  He plays the Dracula piece with thunder and lightning outside his window, then gets up and retires to his chair.  Suddenly the room is filled with a magical, miraculous deep-space voidal sound and the young man hears Christ groan like he did 2000 years ago before healing, deeply for the young man first, second groan less deeply for the world and third groan not as deeply for Jeanine.  Then Christ speaks, “ Is astrology your nemisis, conundrum, or catharsis??”  The young man replies skeptically, “Noooooooo???”  Then Christ asks him, “Do you want this to continue???”  The young man replies just as skeptically, “Noooooooo???” thinking of the whips on both he and Jeanine.  The miraculous vision disappears and the young man is left in silence.  Scene ends.

Scene VI.

In the next scene, the young man is sitting at the bar of another bar which has an 11 point buck deer mounted in front of him.  He thinks of himself as a reincarnation of a buck deer.  She enters the bar with four young men and two other girls.  He doesn’t notice her entrance, but later sees her come up to the bar to purchase a pitcher of beer for her and her friends.  She rocks up on her toes, comes down solidly on her heels and looks like she is very happy to be there.  The young man turns away and continues drinking his beer.  He looks in her direction, at her table with her friends to see if she is enjoying herself or has seen him there and then turns away.  Suddenly he feels a tapping on his shoulder.  He turns around and she is very violently shaking her finger in his face.  The pipe organ piece following Dracula’s Theme plays as he backs his head away from her finger.  He cuts her off by saying loudly and authoritatively, “I was here first!&$%#!!”  The synthesizer speaks, “You don’t love me, I am The Lord.”  She stops, tells him, “O.K., you can stay, just don’t be looking at me!&*%$#!!”  The synthesizer speaks, “Just don’t you look at me!&*%$#!!”  The pipe plays her marching away in retreat and is followed by him looking sadly in the direction of her table and singing, “Why do you torment me soooo, I know you and don’t you know, leave me here alone and lone, I only want to take you home.”  She stares off into space at what appears to be a hypnotizing vision of Christ and the young man sings to her sadly, "You're the Love, The Love, Of All My Dreams....."

 She stares off into space at what appears to be a hypnotizing vision of Christ and both the young man and she sing sadly together, “You’re the Lord, the Lord, I see you nooooowwww.....”  She leaves and he continues drinking at the bar silently the rest of the night.  Scene ends.

Scene VII.

The final scene is the two of them walking to the music of the Wedding March Bride & Groom.  They say their vows.  Scene ends.
There was an experience I had I will now describe for you which would go into a Scene after the description of Arjuna in Act I. Scene IV.  I didn’t include it because my physical body was vanished in front of two gentlemen, Fish and Michael, who intentionally set me up to be beat up physically by an angry male trouble-maker who was told an untruth about my beliefs that I thought I was Jesus.  I have never even forcefully entertained that thought about myself.  There were too many other things coming to me about myself.  The angry man threatened me outside a bar at closing time, I turned to the two other men and thought they had set me up, became thoroughly disgusted with life and human beings, turned to the right, drew myself up thinking I wanted to be gone, and was blacked out instantly.  The next thing I knew, my dark, sightless consciousness was surrounded by huge boulders I could sense as well as the solid earth below me.  My consciousness appeared to be quite small and jiggling nervously and in a highly excited state back and forth.  Then a godly male voice said, “Rick???”  My consciousness was angry, twitched angrily in short, quick spurts, then zipped almost instantly down what I later knew as the entire length of Williamson Street from the Crystal Corner Tavern all the way to the Capital in 1 1/2 seconds, then backwards the entire length of Williamson to it’s other end in 1 1/2 seconds, then back to the Crystal Corner tavern suddenly and angrily with eyeless sight and motion.  Then it stopped, rested for a moment, shot up into my darkly sensed body, my eyes and senses came on, and I marched, swinging my arms, into the now closed Dolly’s restaurant for breakfast.  It was exactly 7 o’clock the following morning.  I ate eggs, sausage, toast, and orange juice, and walked back to my apartment, couldn’t sleep, walked to the student Union with a very intensely sensitive electric consciousness, sat in the Rathskeller and could hear conversations from long distances away, and sensed Michael and Fish enter without looking at them.  I absolutely didn’t care to look at them or recognize them.  I was that angry.  They walked up to me.  Michael pointed out his black eye.  Without looking at them, I asked them if I vanished.  Fish said yeah.  And I told them I didn’t want anything to do with them.  They left me in peace.   Two months later, I was eating and cheeseburger at the Rathskeller and noticed a praying man with his head bowed, kneeling next to me on the floor.  It was Michael.  I told him to get up, sit across from me at the table, and have some French fries.  He was abashed and shocked and said no.  He then stared amazed and shocked at me.  I asked him why he was looking at me that way and that if he was there to convince me that I had vanished, I didn’t care.  He calmly said I did.  I told him unequivocally that I didn’t care, it did nothing for me in the real world, and that I would advise him to absolutely forget it ever happened and go on with his life, because he and I both had to provide for ourselves and others and if time is spent marveling at foolishness, the real practical work of daily life is neglected and that that is the only thing for he and I to get on with.  He left, thanked me for the advice, which I repeated, and we parted company.  As you can see, this Scene would be very difficult to reproduce effectively on stage, but could be done in a movie.  This is why I left it out.

At this point I have three possible endings for this work.  In one she marries her boyfriend or someone she meets in the future.  The other she marries me, Joseph, to the Wedding March earlier in the longer tape, and then there is Christmas music played by the orchestra.  In the third ending Jesus comes with the starships and marries her boyfriend, me, and Jeanine, but this seems extremely insulting to her and to me. She seems to have gotten away.  The whips may still be going on in my feet, but apparently they have suddenly shifted from destroying me to destroying her.  It is very stressful.  I went to court on the charges of disorderly conduct, harassment and unwanted attention.  I told the court that knowing my possible situation and her relationship to it, I was just trying to stop her and emphasize the absolute importance of her hearing me out after all this unusual metaphysical information.  I did not tell the court about the skull whips and how I woke up twice in the middle of the night screaming and throwing myself out of bed with the force of my fear.  Still I couldn’t really believe it.  It is very unusual when you are getting these outrageous impressions, no one has the vaguest idea what you are getting, no one else believes it, and you are not in the least an absolute believer in these horrendous things yourself.  You are not delusional, but just riding these impressions out.  The starship over my house was seen by a young man, John Wilzewski and his mother Elsie.  I have obtained two letters describing what they saw that night.  No one knows what these flying saucers, UFOs or possibly starships and watchers, angels or even aliens, or even illusions may be.  It is much like a modern day fairy tale and yet 60,000,000 Americans believe in them, believe they may be real, and are watching them perhaps for salvation.  I have seven books about the abductions of some people who remember these bug-eyed beings and other semi-human or human beings only when taken into hypnosis.  With 60,000,000 in America alone and our general belief in a good God who is also wrathful, angels, the virgin birth, and salvation of our planet and more importantly our place in this enormous and wonderfully painful Universe of galaxies, interstellar space travel and statistics that predict life forms on other planetary spheres, Revelations as a vision of the end of times, this opera vision is even grander than The Magic Flute and just as religiously relevant, not only for Christians, but for the entire world.  I may well be the lost Messiah.  In the Revelation of Saint John in the bible, an almost hallucinatory vision of the apocalypse, his bible writings state simply, purely, and absolutely, “the Lord God Almighty and His Christ.”  There are other incredible reasons why I am conscientiously for years keeping track of this vision.  I feel danger and am a conscientious fighter for truth and justice if not something more.  I believe ethic is above God and not something He created.  That is how ethical I am and always plan to be.  Along with this ethic goes a recognition that males, as world leaders and members of society, are incessantly in the self-assumed role of promoting themselves in a variety of governing, information distributing, criminal and anti-criminal unethical ways and all ultimately in unethical and mainly dehumanizing ways toward women as a pretty much absolutely powerless and yet more populous and longer living and immensely more ethical species of human being.  I am, now, receiving phone calls from a woman who plays a song I mailed to Jeanine with the letters.  She plays it on the phone.  The phone rings and “You Can’t Hurry Love” by Diana Ross and Phil Collins plays loudly in the background.  Jeanine may be calling me and possibly attempting to communicate.  I can only hope that this powerful modern day opera will have a happy ending.  Consider it carefully.  Everything I have written in this first synopsis is a fact.  I will end the opera happily.  I would like to obtain an experienced orchestral composer to assist me in completing Act III., which would go on from court up until the present time, the unusual, mysterious phone calls, perhaps by Jeanine, and the hopefully successful resolution of the UFO situation, the successful resolution of my situation, and the presentation of something from God or the forces that be that are flirting powerfully and without decisive resolution to me and for the truth that they recognize I seem to be in touch with. It would offer hope and relevance even as fiction to so many in our tiny planet of misery.  I would like to speak to you, John, about this, no matter how briefly you may desire it to be.  You are an extremely talented, creative and hopefully conscientious man who is very familiar with the spiritual and creative peculiarities of our world and domain.  I have a welcome and open ear.  My phone is (608)251-5973 and my other number from anywhere in the world is 1-800-793-0590.  I will give this to Michael Olson.  I hope he reads it and gives me an impression.  He’s been a great help to my self confidence.  I hope you enjoy the reading and music.  It took me 25 years writing themes whenever I had a piano or guitar.  Thanks for considering it as one of yours...

This is a letter I wrote to John Demain Madison Opera and Madison Symphony Orchestra back in 1996.
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